ax

Please deliver immediatelyto:  Tim Olsen
of: 6 Queen St
Fax number: 93282260
Voice number: 93286365
Fax received from: George Clarke
off 15 Albion Ave Paddington 2021
Fax number:  (61-2) 9357 3285
Voice number:  (61-2) 9360 4849
Date: 12/07/99
Time: 7:41:03
Number of Pages: 3
Subject: 8 p.m. Monday 12.7.99 update of Five Bells

Message:

| have further improved, corrected and shortened the Catalogue entry.
['ve emailed this 8 p.m. update to Tim Goodman and Dick Brett.

Please acknowledge, and comment.




ax

Please deliver immediately to: Tim Goodman

of: Goodmans Auctioneers & Valuers
Fax number: 9327 2917

Voice number; 9327 7311

Fax received from: George Clarke
oft 15 Albion Ave, Paddington 2021 Australia

Fax number: (61-2) 9357 3285
Voice number: (61-2) 9360 4849

Date: 7/09/99

Time: 12:41:54
Number of Pages: 1

Subject:  Overdue EF Transfer to my Account for "Five

Message:

Attention also John Shiell : The Buyer's cheque for $255,500 was drawn and sent
to you on 26 August.
The deposit in your Bank Account was cleared on 30 August, eight days ago.

Please therefore,in accord with our special contract,
nd my written instruction dated 4 August, faxed and refaxed to you:-

Electronically Transfer the funds to my Account at BSB 182222, Account 117
020 479 named the
\W.G.Clarke Portfolio Account, with Macquarie Bank, Sydney Head Office.
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From: george clarke <gc.ki@bigpond.com>

To: Dick Brett <fss@ozemail.com.au>

Cc: Tim Goodman <goodmans@one.net.au>

Date: Monday, 12 July 1999 11:45

Subject: FINAL AGREED TEXT OF CATALOGUE & BROCHURE FOR FIVE BELLS

George Clarke and Tim Goodman agreed at 11 p.m. Monday 12.7.99 on the FINAL AGREED TEXT of all
Catalogue text material for Lot 94 Five Bells for both the standard Goodmans Catalogue; and also for the separate
special A3 sizecolourbrochmeofwhichGoodmansiscontractedtoproduce and distributed by mail 7000 copies.

They agreed that, for postage, those oopiestobepostedcanbefoldedtoA4 size, and then to A5 size. Those copies
not to be posted should not be folded to A5 size.

Goodmans agreed to advise Dick Brett that the attached Windows 98 file FIVE BELLS FINAL 11 p.m.doe
Emailed to Dick Brett after 11 p.m. tonight, SHALL BE THE FINAL TEXT to be used, subject to minor formatting
refinements by Dick Brett. Also agreed that Clarke is o deliver his ARTWORK to Brett at 10 a.m. Tuesday at 210

Glenmore Rd.

191997199



Breoome, 9 July 1999

Saw my long hidden ‘“Five Bells” last week...stunned to see the oil paint - colours, tones,
impasto - so fresh, even better than when I finished it 36 years ago.

This was my first commission to paint in situ to cover a wall. My clients, friends, said
only: “Yes! Five Bells, Sydney Harbour”. This freedom, scale and scope challenged me.
My psychic drive dared disaster, to try for a masterpiece. Hesitation would have
shattered the dream.

I wanted to paint directly, spontaneously. Iput a line around the seed-burst, the life burst,
the sea harbour, the city’s lung. The sea is like the earth breathing ! Then I worked
quickly inside and around this to express feelings of the moving spuming sea-suck, the
sea creatures and seaweeds, the “waves that arched their mackerel backs and smacked the
sand” and some of the other metaphors and similes of Slessor’s poetry.

The poem and the painting celebrate the simultaneity of so many perspective of space and
time, of friendship, of many lives lived, and “one life, of Joe, long dead, who lives
between five bells™.

The painting says directly what I wanted it to say: “I and you and all of us are in the sea-
harbour; and the sea harbour is in each of us.” So too are memories and metaphors of a
dead friend, “gone from earth”, but imagined to be “squeezing your face in agonies of
speech on speechless panes”, with “your gaunt chin and pricked eye” “long sucked away
in mud” where “the sea pinks bend like lilies”.

Water is so wonderful, why did our species ever leave it?

“Five Bells” shows the harbour and sea by sunlight. Ten years on, “Salute to Five Bells”
in the Opera House, is by moonlight. Slessor’s “deep and dissolving verticals of light” at
the top of the 1963 painting, are of sunshine. The Harbour is more alive if you leave
white around it as I did here, with flutters of blue in the sky.

Life is change. Each artist reinvents Sydney city and harbour. Strecton and Roberts saw
foreground, middle distance and background, in particular moads at particular moments.
For me, painting became intrinsically more poetic.

I paint images of feelings, not photp images. I show many views simmltaneously, aerial
and sectional views, and the relativity of time.

Each of us who knows the Harbour is moved by the endless magnetic power and mystery
of our experiences of being on, in, over, under and around this beautiful blue “bitch
goddess™.
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LotNo? 'The property of Mr Georgs Clarke FWCB-P'(L‘D MW
John Henry Olsen (b 1928) & M. (g&w)
Five Bells

Signed and dated lower right ‘Yohn Olsen 1963
Oil on board, 267.5x 275.5 em. (105 x 108 in.)

Provenance:
Commissioned 1963 by George and Eva Clarke

Exhibited:
Five Bells, The Sydney Customs House, Circular Quay, 17 to 28 July 1999.

Literature and Television Documentaries:

ABC TV Documentary Not a job for boys 1973, Five Befls & Salute to Five Beils, illus.,

John Olsen, Salute to Five Bells, John Olsen’s Opera House Journal, A & R 1973; pp. 5-12;

Sandra McGrath & Robert Walker, Sydney Harbour Paintings since 1794, Yacaranda Press

1979, Introduction by John Olsen; & pp. 86-87 iltus..

Deborah Hart, John Olsen, Craftsman House 1991; pp. 77-79, 113-114 illus.;

Ben Holgate, “Omsmm harbour scene comes into view” The Australian 6 July 1999,
pSillus,;

‘Melissa Hoyer, “Sensitive guys at art” Sunday Telegraph 11 July 1999, p 201 iflus;

Anabel Dean, “Water of life” The Bulletin 13 July 1999, p 116 illus.;

ABC TV Arts Show Report (in production), July 1999, iflus..

Dick Collingridge Video Documentary John Olsen and Five Bells 1963-1999 (in production)
July 1999, (for deposit in the Austratian National Film and Sound Archive).

References:

Kenneth Slessor, Five Bells, 1939;

Robert Hughes, “Irrationdl Imagery in Australian Painting” & John Olsen, “Sir Arthur
Streeton” in ART and Australia, November 1963,

Kenneth Slessor, “A Portrait af Sydney” & “Background of Five Bells” in Bread and Wine
~Selected Prose, A &R 1970,

Laurie Thomas, “Foreword” & Douglas Stewart, “Kenneth Slessor” in Salite to Five
Bells, John Olsen’s Opera House Journal, 1973 op oit,

ABC TV Documentary John Olsen — A Life; with Peter Ross, May 1995,

John Olsen re-visited Five Bells in July 1999. He said to one of his interviewers:-

“I was stunmed to see it apain. I'd forgotten how good itis. I'm delighted to seeit in such
great shape, The oil paint is as fresh as the day I finished it, even better. 1feel it’s one of my
four or five best paintings. It was the genesis of many of my later works.

“Yive Bells was my first commission to paint in sifu to cover a wall. The freedom, scale and
mofthecomnﬁsﬁmmaﬂmgedmemdmemuyforamstapim.ldidn’thml
brushed a line around the core theme, the seed-burst, the life-burst, the sea-hasbour, the source
of life. Inside and around this core, I painted images drawn from metaphors and similes in
Slessor’s poem of our harbour-city, and from my own emotional and physical involvement
with the harbour, and with my young family in Watsons Bay, my ‘Milkwood® fishing village.
9 1 wanted to show the Harbour as a movement, a sea suck, the sound of the water as though I
am part of the sea. Water is so wonderful, why did our species ever leave it

“This painting says directly what I wanted it to say: ‘I am in the sea-harbour, and the sea-
harbour is in me’ So too is mmch of Slessor’s poem of ‘one life, of Joe, long dead, who lives
between five bells’. Joe, “long sucked away in mud’, has become part of the harbour where
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From George Clarke Fmail ge.ki@higpond com page2af2

‘the sea pinks bend like lilies’. Among the crabs, anemanes, sea urchins, squid, mussels, and
seaweeds of the rockpoals and the harbour bottom, ane can believe one sees a dead friend’s

‘eaunt chin and pricked eye’ ‘squeezing your face in agonies of speech on speechless panes’.

“Five Bells shows the sea harbour by sunlight. Slessor’s ‘deep and dissolving verticals of
light’ at the top of the 1963 painting are Sydney sunshine. The white background with flutters
of blue in the sky, bring the Harbour to life. Ten years later in 1973, in Salute fo Five Bells in
the Sydney Opera House, I painted an elegy of the Harbour by moonlight.

“Lifeis change. New generations reinvent Sydney. Strecton and Roberts saw foreground,
middle distance and background, in a particular mood at 2 particular moment. Forme,
painting became intrinsically more poetic and ‘all-at-once’. I paint multiple images, geral
and underwater, metaphors of emotions, not photo images. Each of us who knows the
Harbour is moved by the endless magnetic power and mystery of the experience of being on,
in, under, over and around this beautiful blue bitch goddess and her siren city.” '

Other historical documentation relevant to this painting includes:-

“Irrational imagery in Australian art really begins with Nolan. .. The renewed interest is
largsly due to Jobn Olsen’s retum from Europe and the impact of his new work. Olsen
presents experience as flux. .. his manipulation of space catches us up in a web of linear
energy, along which figurative incidents occur. Gaudi’s architecture has deeply influenced
Olsen’s art since Olsen visited Barcelona with Comeille in 1957.” (Robert Hughes, 1963)

h(m’s)ﬁWmey,ﬂmdmcingu]ngaphyphmgesdaeplymddrmaﬁmﬂyim
meplmﬂmmehushmwnhhaay,pymddxghgpmmgm@mvmh
accent, full stop, movement and nuance, exploiting everything Streeton had leamt of
Whistler.” (John Olsen, 1963)

“QOlsen has created Sydney — its harbour, life, volgarity, beauty, movement — in the way
that Drysdale created the outback His landscape teems with...everything, seen not
from one paint of view but from all points of view and as though everything from
maorning il night were happening at once. He lets the deep wells of his invelvement with
it a1l flood through his hand. A spontaneous image begets another, suggests another,
becomes ambiguous, loaded with associations, complexities.” (Laurie Thomas, 1973)

“Sydneythemaeaqmﬁmdty-airandm...ﬂ:eﬁshtof‘SydneyHm‘bour—ﬂ:emyths
hﬂhazﬂeﬁg&ho&ewater...bmuﬁfﬂﬂoppybasin,ﬁommkmdpuﬂofﬁglmﬁdemd
focks. .. the harbour in the aftemoon where it all tums coppery... the hacbour in the evening
vmaeﬁngspmheanddmw,ﬂwlomofmesupmmmddigmsofﬂmmdm
in the seaport” (John Olsen, 1973)

“The sea is like the earth breathing. ... I like to paint spentaneously, directly...I like paintings
that are as light as a whisper and as fragile as 2 mormning breeze. We want to say the most
with the least... . (like to) probe deeper into the hidden world. . .the thythms in living in a big
city such as Sydney” (John Olsen, 1973)

“Among allthepainterswhohavebeenchaﬂengedoreapﬁvmdbytheharbour,itis
perhaps in the work of John Olsen that we find the most complex, multidimensional,
mysterious and provocative of imsges. Olsen found in thriving scenes of harbour life a
ﬁchbﬁsﬂingmrgy...anﬁraculoudyumdvisnﬂw (Sandra McGrath, 1979)




John Henry Olsen (b 1928)
Five Bells

Signed and dated lower right *John Cisen 1963°
Oil on board, 267.5 x 275.5 cm. (105x 108 in)
Bstimate upon recuest

Provenance:
Commissioned 1963 by George and Bva Clarke

Exhibited:
Five Bells, The Sydney Customs House, Circular Quay, 17 to 28 July 1999,

Literature and Television Documentaries:

ABC TV Docomentary Not a Job for boys 1973, Five Bells & Salute to Five Bells, illus.;

John Olsen, Salute to Five Bells, Jokn OIm’sOperaHaaseJamd,A&Rwﬂ;pp. 5-12;

WW&WW,MHMMMHM, Jacaranda Press
1979; Introduction by John Olsen; & pp. 86-87 illua.;

Deborah Hart, John Olsen, Craftsman House 1991; pp. 77-79, 113-114 illus,,

mmmmm&mmmmmm" The Austrafian 6 Joly 1999,
pSillus,;

Melissa Hoyer, “Sensitive guys at art™ Sunday Telegraph 11 July 1599, p 201 illus.,

Anzbel Dean, “Water of life” The Bulletin 13 July 1999, p 116 illus.,

ABC TV Arts Show Report (in production), July 1999, illus.;

Dick Collingridge Video Documentary Jokn Olsen and Five Bells 1963-1999 (in production)
Mylm,(ﬁrdmkmmeAumﬁmNaﬁmmlFﬂmandSmmdAmﬁw)

References:

Kenneth Slessor, Five Bells, 1939;

Robert Hughes, “Frational Imagery in Australian Painting” & John Olsen, “Sir Arthur
Streeton” in ART and Anstralia, November 1963,

Kenneth Slessor, “A Portrait of Syiney” & “BwkgromdquiveBdla"iandm
—Selected Prose, A &R 1970,

Lautie Thomas, “Foreword” & Douglas Stewart, “Kenneth Slessor” in Salute to Five
Bells, John Olsen’s Opera House Journal, 1973 op cit,

ABC TV Documentary Jokn Olsen —A Life, with Peter Ross; May 1995.

On July 2, 1999, John Olsen re-visited Five Bells. He later said: -

“] was stunned to see it again. I'd forgoiten how good it is. I'm delighted to seeit in such
great shape. Tlmoilpaintisasﬁeshasthedaylﬁnishedh‘,wenbeuer. 1feel it’s one of my
four or five best painiings. Itwaslhegalw?sofmanyofmylatawmks.

“FineIkmsmyﬁmthssimtopaiﬁinsitntomawaﬂ. The freedom, scale and
seopeofthemonchaﬂmgedmﬂtodaretoiryfuramaMm. 1 didn’t hesitate. I
Waﬁnemmdﬂmmﬂxmthamd—bmﬂmﬁfehnﬂ,them-m,mem
of life. Insidaandammdﬂﬁsm,lpdntedhmgedmmﬁmmemhmsmdsinﬂmm
Slessor’s poem of our harbour-city, and from my own emotional and physical involvement
withthohmbmn,andvdthmyymgfmﬂyinWaﬂonsBay,my‘Mlkwoo@ fishing village.
Imedtoﬂmwﬁmﬂarbomasamovemengaseasmk,mdﬂmscmdofthemas
though I am part of the sea. Wamissomdemﬁ:l,mhydidmspedesmleaveit?

"’l‘hispainﬁngsaysdirecﬂywhatlwmneditto say: ‘I am in the sea-harbour, and the sea-
farbour is in me’...So too is much of Slessor’s poem of ‘one life, of Joe, long dead, who lives
between five bells’, Joe, ‘Iongsuckedawayinmad',hashmmepartofﬂieharbom“hm




‘the sea pinks bend like lilies’. Among the crabs, anemones, sea urchins, squid, mussels, and
seamedsofﬂ:ermoolsmdﬁxeharbmn'bm ane can believe one sees a dead friend’s

‘gcunt chin and pricked eye’ ‘squeezing your face in agonies qfspeec]wnspeechlesspmes’.

“Five Bells shows the sea harbour by sunlight. Slessor’s ‘doep and dissolving verticals of
light' at the top of the l%SpdnﬁnsmeSydmysmshine.Thcuﬂ:itehadcgomdwithMers
of biue in the sky, bring the Harbour to life. Ten years later in 1973, in Salute to Five Bells in
ﬂmSydnzyOpemI-Iouse,IpManelegyofﬂmHarbwbymmnﬁgn. .

“Life is change. New generations reinvent Sydney. Streeton and Roberts saw foreground,
nﬁdﬂedistmoemdhad@omd,inapmﬁaﬂarmodatapmﬁmﬂmm@. Forme,
paimingbmintﬁnsiﬂllymmepoeﬁcmd‘aﬂ-at-m‘. Ipaintmuhiphi:maerial
mdmderwater,nwAphmsofemoﬁons,notphmimagas.Eadmfmmhmwsthe
Ehrbw:hmovedbyﬂwmdlessmgmﬁzpmmdmystmyoﬂhempedmofbdngm
in,mdm,'manﬂummdthisbemﬁﬁﬂbluebﬁdxgoddmmdhxm&y.”

In (Strecton’s) Circukamy,thedandngwﬁgaphyplmgesdeeplymﬂdrmaﬁeaﬂyimo
ﬂmpianreplmnﬂlebmﬁmmwimhasty,joymddi@gpmﬁagunptymm
accent, full stop, movement and nuance, @mloiﬁnsevaryﬂﬁngsmhadlmd‘
Whistler.” (John Olsen, 1963) .

“OlsenhasaeatedSydney—itshmbow,ﬁfe.vulyﬁtY.beamy, movement — in the way that
Dryzdale created the outback. His landscape teems with. .. everything, seen not from one
p@ofﬁewbmﬁomanpoimsofvimmdasﬂmusheverythinsﬁommm&niﬂn
were happening at once. I-leletsthsdeqamllsoflﬁsinvolvmmhitallﬂoodﬂmudl
his hand. AWMWM,WM,WWW
with associations, complexities.” (Laurie Thomas, 1973)

“Symyﬂ:emaqmimdty-airmdm...ﬁ:eﬁghtofsmyﬁarhw—ﬂmmyﬂm
hillsmdleﬁgnintoﬂaewater...bawiﬁﬂﬂoppybasimthemmkmdpdlofﬁﬁ,ﬁdemd
rocks...ﬂaehar’oominﬂneaﬁemoonvMeitanmscoppery...thehatbmmmeevenh:g
mmwemmmlomﬁmmmm.m&m‘mm ;
inthe mpm.;...fﬂmmisﬁkeﬂmwmhm...lﬁbwpdmspmudy,
dimdly...lﬁhpaﬁlﬁnyﬂ:atmasﬁmasawmmermdasﬁngleasamominsm We
wmttosayﬂ:emostwiththeleast....(Iliketo)ptobedewerhﬁothehid&nwuﬂd...the
rhyﬂmsinlivinginabigdtym&asswnef’ (John Olsen, 1973)

“Ammgaﬂ&epaiﬁaswhohawhmchallmgedmmpﬁvatedbyﬂmwm,itism
imhewquoflohuolmthatmﬁndthemoatmmplm multidimensional, mysterious and

following decade”. (Deborsh Hart, 1991)




